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Introduction

The correspondence between Franz Liszt
and Espérance von Schwartz

by Lodewijk Muns

The Netherlands Music Institute has 47 letters by Liszt in its keeping, formerly in the possession of the Swiss collector and Liszt-biographer Robert Bory (1891-
1960)[1]. A special part of this collection are four unpublished letters to Baroness Marie Espérance von Schwartz (1818-1899), known as a writer under her
graecisized pen name Elpis Melena ("Black Hope").

Liszt and Von Schwartz maintained friendly contact during many years: from 1862 till at least 1885[2]. After 1865, when the
writer settled on Crete, they met incidentally (and sometimes they just missed each other: see the third letter in this
presentation). In between, their correspondence kept the friendship alive. Since none of the major Liszt-biographies makes
any mention of Von Schwartz, it may be useful to provide a biographical sketch.

An adventurous life

Regrettably, the extant literature contains many contradictions and inaccuracies. Confusion starts with her year of birth:
probably 1818, but according to some sources 1821. She was born in Southgate, Hertfordshire, as Mary-Espérance Kalm
Brandt, daughter of banker Emanuel Heinrich (Henry) Brandt. All her life she kept British nationality, but since her early youth
she lived alternately in England and on the continent. Thus she learned French, German and English during childhood; later
she commanded eight languages.

The little information we have suggests that her childhood was rather gloomy. Her elder brother died thirteen years of age;
after that, her younger brother attempted suicide.[3] After having been given in marriage to a nephew when she was fifteen
or sixteen, she became a widow just a year (or two years) later; the husband too died of his own hand.

Her education was in the hands of an aunt and governess in Geneva, Espérance von Sylvestre. In 1842 she married a second
time. Her second husband, Baron Ferdinand von Schwartz, was a businessman with a "not negligible talent for painting".[4]

Together they made, largely on horseback, a long and adventurous journey through North Africa and Asia Minor. An account

of this is Von Schwartz' first literary work, Blédtter aus dem afrikanischen Reisetagebuch einer Dame (1849). Most of her later
works are travelogues, journalism, memoirs and essays in cultural history.

The couple chooses Rome as residence shortly before the city turns into a war scene. After the assassination of an unpopular

minister by a republican radical in November 1848, crowds of demonstrators fill the streets, clamouring for reform. Pope Pius £ 2

IX flees across the border. Following elections in February 1849, the Republic of Rome is proclaimed. In April the city is ’6'}_-;;’”

besieged by French troops, sent by President Louis Napoléon (the later emperor Napoleon III) to re-establish the papal _) f”"‘"":?_‘
government. The Baroness is witness to the great enthusiasm created by the charismatic leader of the republican forces, aq
Giuseppe Garibaldi.[5] Espérance von Schwartz

(source: LAM)

In this turbulent year 1849 her son Ernst Franz is born in Sorrento. In 1854 Espérance divorces Ferdinand von Schwartz.

Between 1850 and 1865 she hosts the diplomatic, intellectual and artistic elite in her soirees in Rome; among the guests are

historian Ferdinand Gregorovius and the writers couple Adolf Stahr and Fanny Lewald. The latter writes in 1867: "Livelier are

the soirees with Frau Von Schwartz, who has tried to carve a niche in literature under the pen name Elpis Melena. [...] she is

broadly educated, musical, sophisticated, has extensive knowledge of languages, and is a woman who can do the honours of

her house in grand style, just like it used to be in her parents' beautiful and hospitable house on Cornwall Terrace, London.

The colourful flock frequenting her salon shows that her many travels have created a large circle of acquaintance. Foreigners

of all nationalities, scholars, artists, musicians, the most prominent among them Franz Liszt; intimate friends of Garibaldi,

Roman patriots, but also high clerics gather in her handsome apartment in the inner court of Palazzo Lovatti on Piazza del

Popolo [...]".[6]

Religion and politics

When Liszt arrives in Rome in 1861, the object of his visit is his intended marriage to Princess Carolyne von Sayn-
Wittgenstein, née Iwanowska (1819-1887). Requisite is the annulment of her marriage to Prince Niklaus; the Pope however
at the last moment withholds his approval. The sequel to this episode has attracted much sniggering comment. Staying in
Rome, the composer nestles more deeply into the bosom of the church (he receives minor orders in 1865 and is hence known
as "Abbé Liszt"). His "trés chére Ecclésiaste" spends six years studying the works of Thomas Aquinas, fortifying herself for a
lonely and tenacious polemic against the "inner causes of the exterior weakness" of this same church. Of the twenty-four
volumes of this rare opus two have been placed on the Index.[7]

What Liszt and Von Schwartz have in common is their cosmopolitan culture, social engagement and indomitable wanderlust.
Apart from this, their affinities are different. Liszt maintains excellent relations with Pope Pius IX and with Napoleon III, for
whom he has a near-blind admiration.[8] Von Schwartz on the contrary sides with Garibaldi and his supporters, who fight for
a unified Italy and against the worldly power of the Pope. In 1857 she visits her hero at home on the island Caprera, hoping
to be able to assist him in the completion of his memoirs. During the following years she is helpful in many capacities: as
secretary, translator, messenger and mistress. Apart form the German edition of his memoirs (Garibaldi's Denkwdirdigkeiten,
1860) she publishes Garibaldi, Mittheilungen aus seinem Leben, nebst Briefen des Generals an die Verfasserin (1884) and
several other writings partly devoted to Garibaldi. The Mittheilungen contain the story of her own heroic deeds and her
intimate relation with the General. The reliability of her story is contested.[9]

On the island of Crete

Near the end of 1865 the Baroness for the first time sets foot ashore on the island of Crete, which has fascinated her since
childhood. Before her travel, Liszt has presented her with an ornamented dagger.[10] Concern for one's safety is not
exaggerated; soon a revolt breaks out against the Ottoman rulers. By publicity and diplomatic action the writer attempts
(unsuccessfully) to interest the European superpowers in the fate of the Greek-Christian inhabitants: "Every moment of my
life is devoted to this interesting people".[11] In October 1867 she asks Garibaldi to send five hundred volunteers.[12]

In the correspondence with Liszt her political-erotic liaison and his religious-political affiliation are hinted at by a few lightly
ironic allusions. On 6 October 1866 for instance she writes in a lengthy and passionate letter about the situation on Crete:
"One does not have to be a Garibaldienne (pardon this stain on a paper addressed to a friend of the Vatican) nor liberal or
even constitutionalist, just simply one degree above the cannibals and gifted with the tiniest spark of humanity, to be
exasperated seeing where the Turcophilia of Mrs Consuls of Great Britain and France has brought this poor population of
Crete".[13] Liszt writes on March 15 1870 about Garibaldi's novel Clelia: "You probably know the novel by your great
historical friend, which is being published by the Gaulois [...]".[14] She certainly does: Garibaldi has sent her a copy in view
of a German translation. In spite of reservations she has offered the work to nineteen publishers, who refused it for (in her
own words) "well justified reasons".[15]

A more domestic tragedy was her guardianship over Garibaldi's sixteen your old and unruly daughter Anita (daughter of his
housekeeper Battistina Ravello, not of his legendary first wife Anita). "Speranza's" attempt to have her raised in a Swiss
boarding school was unsuccessful; hard to understand is her subsequent decision to take the girl with her to Crete. Anita was
unwilling to submit herself to her mentor, and appealed to her family to take her away. Shortly afterwards she died of
malaria.[16] This tragedy ended the friendship between the General and Von Schwartz. In a letter dating from September or
October 1875 Liszt alludes somewhat cryptically to the troubles with Anita, amid all sorts of other mishaps: "What an excess
of pain, sorrow and vexation! A broken leg, a fractured arm, a new dislocation, two assaults, and to top all these tribulations

the overly pathetic ‘cantatrice' Anita G.!"[17
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Philanthropy

With interruptions the Baroness has spent more than twenty years on Crete, where she dedicated herself to the well-being of
both the human and the animal population. In this she must have probed the limits of what seems to have been an immense SIS e €
fortune. Still, this may have been more modest than some sources make it appear. The often repeated phrase that she

founded "hospitals, schools and animal shelters" seems with its multiple plurals exaggerated. From her own remarks and the £
Liszt correspondence we gather that she has founded a women's hospital in Jena; on Crete she dedicated herself (according
to her summary remarks in the Erlebnisse und Beobachtungen) to writing and translating schoolbooks, "care and nursing of
the poor, the sick and children, to the foundation and management of an animal protection society, and participation in the
humanistic endeavours of the present age [...]".[18] The last category includes her literary efforts on behalf of the
antivivisection movement, such as the story Gemma, oder Tugend und Laster (1877).

Liszt has characterized her life as "a grand symphony of generosities, munificences, alms, charities, gifts and favours, as
delicate as they are costly."[19] It seems that she looked back on this life with some bitterness. Not only did she accuse
Garibaldi of ungratefulness; the Cretans too have disappointed her: "I add the observation that my twenty-four years of
residence on Crete have considerably tuned down my opinion of its inhabitants. When I made my excursion to Sphakia in
1869, my heart was glowing with Philhellenism; many things which seemed perfectly true at the time I could no longer affirm

now."[20

The last months of her life were spent in hotel Adler in the Swiss town of Ermatingen. This hotel still takes pride in the many
celebrities among its guests; its designation Auberge de Napoléon derives - with an ironical twist - from one of them:

Garibaldi's arch-enemy, Napoleon III.[21 Photograph by Koller,

Budapest (1885),

Lioness, nun or matron? with dedication to
The lack of a critical biography of Espérance-Speranza has left room for strange misrepresentations and distortions of her E. von Schwartz
person (and appearance) in the literature. Garibaldi biographer Jasper Ridley introduces her as a typical vamp: (coll. P. Stoetzer, Hamburg)

Tall and handsome, with golden hair, born in England, she was the daughter of a Hamburg banker, but claimed to be English
because she had been born in England, and had spent much of her life in England and Italy. Her first husband had committed
suicide, and her second husband, the Baron von Schwartz, had divorced her. She travelled all over Europe in search of sexual
and other adventures, and wrote about them in entertaining travel books which she published under the name of Elpis

Melena.[22
A more lifelike portrait has been sketched by her colleague Fanny Lewald:

She is a perpetuum mobile, driven by a lively imagination and true goodheartedness, as well as a fair portion of inborn
restlessness. [...] She cannot live without some project, an adventurous plan; for anything to capture her lively interest there
will have to be an adventurous aspect. [...] It always makes me laugh (as serious as I am wont to be) when she broaches the
large political issues, preparing tea like a good housewife, with her steady companions, two whippets, playing at her feet. In
her innermost being she is such a manipulable and impressionable person that for me there is something amiably funny
about her speaking seriously of things which need the management of a cold and determinate mind and of a steady,
energetic hand.[23]

Lina Ramann describes her in 1877 as "of medium stature, round - a notable face, the type of which escapes memory -
notable in its changeability: sometimes lioness, sometimes nun, sometimes a reverend and good-natured matron".[24

Bronze pendant signed HW 1880,

from the possession of
E. von Schwartz
(coll. P. Stoetzer, Hamburg)

[1] See the inventory.

[2] FLB Bd. 6 nr. 7 (1862). Outside Rome, they met at least in Karlsruhe, 1864 (FLA p. 234, 235; LAM p. 273; Cosima refers to this in her postscript in GSA 59/75,3 [2]), and in
Eisenach, 1877 (FLM p. 282, RL p. 120).

[31 SZAp.66

[4] EMDp. 52

[5]1 EMD p. 90-91, EMH p. 269.
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"Lebhafter und bewegter sind die Gesellschaftsabende bei Frau von Schwarz [sic], die sich unter dem Namen Elpis Melena eine Stelle in der Litteratur gesucht hat. [...] Dabei
ist sie mannigfach unterrichtet, musikalisch, weltgewandt, im Besitz reicher Sprachkenntnisse, und eine Frau, die die Honneurs ihres Hauses in groBem Styl zu machen weiB,
wie dies eben so in dem schonen gastlichen Hause ihrer Eltern auf Cornwall Terrace in London Ublich war. Ihr Salon ist denn auch so vielfarbig in seinen Gasten, wie eine
ausgebreitete Reisebekanntschaft ihn werden |aBt. Fremde von allen Nationen, Gelehrte, Kiinstler, Musiker, und unter diesen Franz Liszt als der Uberall erste; vertraute
Freunde Garibaldi's, rémische Patrioten und daneben hohe Geistliche, kommen als Gaste in ihre hiibsche Wohnung im Hofe des Palastes Lovatti auf der Piazza di [sic] Popolo
[...]". STA p. 441-442.

Causes intérieures de la faiblesse extérieure de /'Eg/ise en 1870 (1872-1887), WALF p. 323, 554; RFL p. 437 (Aquinas).
See e.g. FLA, letter 138 and the commentary with letters 1 and 4 in this presentation.

EMG p. XXI

Picture in EME p. 11

"Ogni istante della mia vita & consacrata a questa interessante nazione. [...] Se poteste mandare in aiuto ai Cretesi 500 uomini, salvereste forse questo disgraziato paese."
(GAR p. 73)

SZA p. 51; GAR p. 109, 110 (n.); LAM p. 279. Many Garibaldini perished on Crete. About a conversation of Von Schwartz with British Prime Minister Gladstone, see EME p.
159, 160.

"Il ne faut étre ni Garibaldienne (excusez cette tache sur un papier adressé a un ami du Vatican) ni libérale ni méme constitutionnelle, mais simplement un degré au-dessus
des anthropophages et fourni de la plus faible lueur d'humanité pour étre exaspéré en voyant ou le Turcophilisme de M. M. les Consuls de I'Angleterre et de la France a
conduit cette pauvre population crétoise." BHZ nr. 198, p. 313 (6-10-1866)

"Vous connaissez sans doute le roman de votre grand ami historique, publié maintenant par le ‘Gaulois' [...]". FLB Bd. 2 nr 101, p. 159.
GAR p. 12; cf. the different account in RID p. 594
RID p. 628; GAR p. 55-142. Anita died in August 1875.

"Quel excés de souffrances, douleurs et tourments! Jambe cassée, fracture du bras, nonvelle luxation, deux attentats, et, pour comble de tribulations, la trop pathétique
‘cantatrice' Anita G.!" FLB Bd. 8 nr. 274, p. 297; also in FLW p. 787.

"[...] der Versorgung der Armen, der Pflege von Kranken und Kindern, der Griindung und Verwaltung eines Tierschutzvereins und eines auf meinem Grundstick befindlichen
Tierasyls sowie der Beteiligung an humanistischen Bestrebungen der Jetztzeit [...]." EME p. 303. Liszt's unpublished letter GSA 59/458 (1884) specifies the investment in the
Jena Frauenhospital as 30.000 Marks.

"Votre vie me semble une vaste symhonie de générosités, munificences, aumones, charités, dons et attentions aussi délicates que colteuses. A commencer par Garibaldi et
les siens et a continuer indéfiniment avec les pauvres héres d'allemands, malades a Rome, et enterrés la a vos frais: et puis, les belliqueux Crétois, les infirmes de votre
hospice de Jena, les associations pour la protection des animaux, etc. etc." FLB Bd. 2 nr. 329 (1883), p. 350-351

"Hieran schlieBe ich die Bemerkung, daB ein 24-jéhriger Aufenthalt auf Kreta meine Meinung Uber seine Bewohner sehr herabgestimmt hat; als ich 1869 den Ausflug nach
Sphakia machte, erglithte mein Herz in Philhellenismus, und vieles, was ich damals fiir lauter Wahrheit hielt, konnte ich jetzt nicht unterschreiben." EME p. 19; RID p. 628.

EMG p. xx; see also http://www.adler-ermatingen.ch/
RID p. 394, 395

"Sie ist ein Perpetuum mobile, bei dem eine lebhafte Einbildungskraft und ein ganz vortreffliches Herz nebst einem guten Theil angeborner Rastlosigkeit die treibenden Kréafte
sind. [...] Sie kann nicht leben ohne irgend einen Plan, ohne einen abenteuerlichen Plan; denn es muB eben an Allem, woran sie lebhaft Theil nehmen soll, eine gewisse
abenteuerliche Ader sein. [...] Sie bringt mich - und ich bin doch sonst ernsthaft genug - immer zum Lachen, wenn Sie sich auf die groBen politischen Fragen verlegt,
wahrend Sie hausfraulich den Thee bereitet und ihre bestédndigen Begleiter, zwei Windspiele, zu ihren FiiBen spielen. Sie ist ihrem eigensten Wesen nach eine so ganz und
gar lenksame und bestimmbare Natur, daB sie fir mich etwas liebenswiirdig Komisches bekommt, wenn sie ersthaft von den Dingen redet, die einen kalten, festen Sinn und
eine sichere und energische Hand verlangen." (STA p. 441, 442). According to SZA (p. 74) she was of small stature.

"[...] mittelgroB, rund - ein merkwirdiges Gesicht, dessen Typus sich nicht festhalten 1&8t - merkwdrdig in seinem Wechsel: bald Léwin, bald Nonne, bald ehrwirdige,
gutmithige Matrone" (RL p. 120).

© Nederlands Muziek Instituut Disclaimer P
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Letter 1 (June 3, 1866)

Inventory number: NMI 064/1C29

p.4/p.1

Transcription

[p. 1]

Allertz m'offre de vous faire parvenir

ces lignes. J'accepte sa proposition comme
un bienfait, en espérant que vous me
pardonnerez généreusement le déplorable
manque d'expansibilité de mes sentimens.
Personne n'en souffre autant que moi,
croyez le bien; mais comment y remédier?
De Paris il m'était impossible d'écrire.

Je rapporte par douzaines des lettres
auxquelles il faut nécessairement que

je réponde. Ce sera ma premiere occupa-
tion au Monte Mario ou je retournerai

dans trois ou quatre jours. Monseigneur de
Hohenlohe est nommé Cardinal, et par
conséquent délogera du Vatican de suite
apres le Consistoire du 22 de ce mois.

Les autres nouveaux Cardinaux créés sont:
[p. 2]

I'Archevéque de Dublin, Cullen,

Mgr Matteucci, Mgr Consolini (vice
président du conseil d'état) et le Pére

Bilio, Barnabite qui n'a qu'une quarantaine
d'années. Le ricevimento de Mgr Hohenlohe
et de Bilio aura lieu au Quirinal -

On dit que Lucien Bonaparte que j'ai

revu plusieurs fois a Paris, sera pourpré
aussi a ce consistoire - et que Mgr de
Mérode remplacera Hohenlohe comme Grand
Aumonier de Sa Sainteté.

Je passerai au moins tout I'été et
I'automne dans mon ancien logis au

Monte Mario. Plus tard je reviendrai

peut étre chez Hoh[enlohe] qui n'est pas encore
fixé sur sa nouvelle habitation -

Ma tache musicale pour cette année c'est
d'achever I'oratorio du Christ qui

exige encore six mois de travail continu.
En méme temps je devrai avancer un

peu mes études du latin et de théologie avec
[p. 3]

I'excellent Solfanelli dont je ne saurais
assez louer les mérites et I'affection
dévoué qu'il me porte.

J'ai été heureux de retrouver Cosima

et Hans a Amsterdam ol nous avons
passé une semaine de pleine intimité
ensemble. La position de Hans a Munich
se consolide. Le roi I'a chargé de la
direction de plusieurs Concerts cet hiver.
L'Elisabeth a été donné trois fois, et on
remonte a neuf le Tannhduser et Lohengrin
que Hans dirigera également. Aprés ces
représentations Cosima s'établira avec son
mari et ses trois enfans pour le reste de
I'été a la campagne Triebschen pres

de Lucerne que Wagner habite depuis

six semaines et qu'il a loué pour un

an.

Vous savez que Sgambati a admirable-
ment conduit la Simphonie dantesque

le soir de I'inauguration de la Galeria Dante
[p. 4]

(26 Février) et une autre fois en mon

absence. Les exécutions d'orchestre auxquelles participaient

une centaine de musiciens, sont quelque
chose de tout a fait exceptionnel a Rome,
et notre cher Sgambati a fait merveille,
et en fera de plus en plus.

Encore une fois pardonnez-moi mon

trop long silence, chere excellente amie,
et dites bient6t quelques charmantes
bonnes paroles, comme vous savez si bien les
dire, a votre tout affectionné et dévoué
FL

3 Juin Rome

Letter 1 (June 3, 1866) - Nederlands Muziek Instituut

Translation Commentary »

[p. 1]

Allertz offers to send you these lines. I accept his proposition
as a favour, hoping that you will generously forgive me my
deplorable lack of expansivity. It makes nobody suffer as much
as myself, believe me; but what can I do about it? I couldn't
possibly write from Paris. I carry dozens of letters which
absolutely must be answered. That will be my first task at
Monte Mario where I will return in three or four days.

Monsignor de Hohenlohe has been ordained Cardinal, and
consequently will move out of the Vatican directly after the
Consistory on the 22nd of this month. The other newly ordained
Cardinals are:

[p. 2]

the Archbishop of Dublin, Cullen, Mgr Matteucci, Mgr Consolini
(Vice President of the State Council) and Father Bilio, a
Barnabite who is only forty years old. The ricevimento
[reception] of Mgr Hohenlohe and of Bilio will take place in the
Quirinal. It is rumoured that Lucien Bonaparte, whom I have
seen again a few times in Paris, will also don the purple at this
Consistory, and that Mgr de Mérode will replace Hohenlohe as
Grand Almoner of His Holiness.

I will spend at least all summer and autumn at my old
lodgings on Monte Mario. Later maybe I will stay again with
Hohenlohe who hasn't decided yet on his new habitation.

My musical task for this year will be the completion of the
oratorio Christus which will take another six months of
uninterrupted work. At the same time I will have to advance a
little my studies of Latin and theology with

[p. 3]
the excellent Solfanelli, whose merits and devoted affection
toward me I could not sufficiently praise.

I've been happy to see Cosima and Hans again at
Amsterdam, where we've spent a week in close intimacy
together. Hans' position in Munich is becoming more stable. The
King has charged him with the direction of several concerts this
winter. Elisabeth has been given three times, and there will be
new stagings of Tannhduser and Lohengrin which Hans will also
conduct. After these performances Cosima will establish herself
with her husband and her three children for the rest of the year
at the Triebschen estate near Lucerne, which is Wagner's home
since six weeks and which he has rented for a year.

As you know, Sgambati has conducted the Dante Symphony
admirably during the inauguration night of the Galeria Dante

[p. 4]

(February 26) and once more in my absence. Orchestra
concerts involving some one hundred musicians are quite
uncommon in Rome, and our dear Sgambati has worked
miracles, and will continue doing so.

Once again, pardon my too long silence, dear excellent
friend, and soon say a few charming nice words, as you know so
well how to do, to your most affectionate and devoted
FL

June 3, Rome
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Letter 1 (June 3, 1866)

Inventory number: NMI 064/1C29

p.4/p.1 p.2/p.3

Commentary Transcription / Translation »
by Lodewijk Muns

The "Allertz" who has been charged with this letter is most probably Geheimrat Clement (?) Alertz (1800-1866), formerly physician of Pope Gregory XVI.[1]

Liszt's permanent refuge between June 1863 and April 1868 is the monastery of Madonna del Rosario, situated outside Rome on Monte Mario. His retreat in this
secluded place has contributed much to the legendary image of the later Liszt. He inhabited here a simple cell of 16 square metres on the ground floor, his only
furniture being a bed, a table, a bookshelf and an upright piano (with a low D missing). In this humble abode he received on 11 July 1863 the unexpected visit of
Pope Pius IX, accompanied by the prelates Hohenlohe and De Mérode. Liszt played one of his Franciscus-legends, and carried away by his musical enthusiasm the
Pope sang Casta diva.[2] Thus the legend; primary sources however describe Liszt's quarters as consisting of three rooms on the first floor (American “second”),
in which besides a piano he also had a harmonium at his disposal.[3] Liszt played on both for his visitors; no mention is made of pontifical belcanto. Espérance
von Schwartz has more than once visited Liszt on Monte Mario. On one occasion she found him sitting on his chair with his feet drawn up to avoid the cold of the
floor. The baroness took care that carpets were put in the room.[4]

Though Liszt comments on the young age of Luigi Maria Bilio, Hohenlohe was at the time of his ordination as cardinal just three years his senior. Gustav Adolf zu
Hohenlohe-Schillingsfiirst (1823-1896) is Liszt's principal protector in Rome; the composer is during several months (1865-1866) his guest in the Vatican[5] and
has since 1868 rooms in the Villa d'Este in Tivoli, in this period at the disposal of Hohenlohe. Moreover, Hohenlohe is in 1865 officiating priest in the ceremonies in
which Liszt receives the minor orders.[6] On the other hand it was the same Hohenlohe who blocked the annulment of the marriage of Princess Carolyne von
Sayn-Wittgenstein, and thereby the intended marriage with Liszt. In this, family interest played a large part: Carolyne's daughter Marie had been married since
1859 with Gustav Adolf's younger brother Konstantin, and she was heiress to an immense fortune.[7]

Lucien Bonaparte (1828-1895), Napoleon III's nephew and court chaplain, was ordained cardinal in 1868. In a letter to Agnes Street-Klindworth dated 19
September 1863 Liszt writes: "He is a very sincerely devout prelate, with a broad education and a most subtle and discerning mind. The friendly liking he shows
for me, as well as his admiration, which matches mine, for his Cousin, make me very attached to him. They can say and do what they want against the Emperor,
he will remain the great man of a great age".[8] Liszt's letter of 8 June 1866 to the same friend contains similar information about the Vatican, Liszt's musical
plans and the stay of Cosima and Hans von Bilow in Tribschen. In the same letter he describes his Latin teacher as "a priest of rare distinction of heart and mind,
a teacher at Saint Peter's seminary and at the Propaganda [Fide], Don Antonio Solfanelli".[9]

Liszt's characterization of his visit to Amsterdam as a "week of intimacy" is curious. The pianist and conductor Hans von Bllow, husband of Liszt's daughter
Cosima und pupil and protégé of Liszt and Richard Wagner, had in 1864 been appointed "Vorspieler seiner Majestat"[10] by Wagner's maecenas King Ludwig II of
Bavaria, and in 1865 Kapellmeister. The terms "intimacy" (of the family) and "consolidation" (of Bilow's position) should be interpreted in the light of the
tumultuous conflicts caused by Wagner's residence in the Bavarian capital. That Cosima and Wagner were lovers (to Liszt's regret) was a public secret since 1865.
Of the third of the Billow children (Isolde) Wagner was in fact the father. Cosima's presence in Amsterdam was intended to effect a reconciliation with her father.
Near the end of 1868 a definitive rupture occurred between Cosima and Hans; it has caused a long cooling of the friendship between Liszt and Wagner.[11]

However, there were other things to occupy Liszt and the Bilows in Amsterdam. Conductor Herman (H.J.J.) van Bree (1836~ . PARHN.

1885) had organized a small Liszt-festival. In the first concert on 25 April Van Bree conducted in the Zaal van het Park a WOEKBDAG 95 APRIL 1886,
programme including Liszt's 13. Psalm (LW13, for tenor, choir and orchestra) and Liszt's arrangement for piano and orchestra of Groot Vecaal en Instrumeniaal
Schubert's Wandererfantasie, with Von Bllow as soloist. In a letter to Princess Carolyne Liszt reports: "The hall was packed. The CI 0 N C E R T
Psalm went splendidly, and since the applause continued during several minutes, I mounted the stage to render thanks. There I ts genes ceder da leding vam dem n.’..
was presented with a very beautiful and solid silver laurel wreath, with the following inscription in Dutch: "Art, through her M. J. 1. VAN BREE,
admirers, to her hero, held, Franz Liszt. Amsterdam".[12] The hostile review in the music journal Caecilia[13] is evidence of the i B wor .y il P
controversial nature of Liszt's neudeutsch vision on sacred music. In the next issue, a highly detailed and laudatory study of the Nieuw op le riglen Gasthuis.
Psalm by the influential composer and conductor Richard Hol filled more than seven columns. To this the still anonymous _ 'M::;-Eﬂ::o'-'
reviewer replied, and the highly partial editors considered it prudent to add: "though it received a moderately warm applause, oe GUNF. L

the composition made no more than a fleeting impression, and in discussion afterward it became quite clear that the audience 5‘:-“.!'- i e T,
had been momentarily overpowered by the mass of sound rather than being touched in the heart or transported into a religious E.fﬁ B R TR £ e e sate

mood".[14 Flastsen efa sllees 1= Seroreken 5 de 1L,
THbRE o R i Datias

7 sra)

Amsterdamsche Courant, April 24, &
1866

On April 27 Von Bllow performs Beethoven's piano concerto nr. 4 and the Rhapsodie espagnole by Liszt (a premiere); violinist August Wilhelmj plays works by
Paganini, Bach and others; the second Liszt work included is Les Préludes.[15] On Sunday morning April 29 the church of Moses and Aron is the location of a
performance of the "Gran" Mass (Missa solemnis) ("very good performance of the Mass, conducted by Van Bree")[16] by the choir Zelus pro domo Dei and an
orchestra organized by the young Henri Viotta (1848-1933), a student of Richard Hol. "Viotta had taken his seat at the first desk of the celli and Liszt was so
pleased with the conception and arrangement of this performance, that he played himself the harp part on the piano. There was among many young people -
especially musically educated roman catholics - considerable enthusiasm for this movement; in this Liszt's suggestive personality was of course a not negligible
factor."[17] Two other "ardent partisans of the music of the future" are Mr and Mrs Heckmann (or Hekman), "excellent and charming people, who have shown me
the warmest hospitality in Amsterdam".[18] Also present is Agnes Street-Klindworth, professional secret agent and some years before Liszt's secret lover.[19]

The following day Liszt concludes his visit to Holland with a visit to Queen Sophie in The Hague. The Queen speaks of Napoleon III, "in whom it pleases her to
discern an extraordinary core of goodness and sweetness".[20

Pianist, conductor and composer Giovanni Sgambati (1841-1914) got into contact with Liszt in 1862 and was his principle Italian pupil. The Sala Dante contained
27 large canvasses (the Galeria) with scenes from the Divina Commedia. The other works by Liszt mentioned in this letter are: Eine Symphonie zu Dantes Divina
Commedia (1855-56), the oratorio Die Legende von der heiligen Elisabeth (first performance in Pest in 1865, see also letter 3), and the oratorio Christus which he
completed on the First of October 1866. A section from this work ("Christmas Oratorio") was performed with Sgambati conducting in the Sala Dante on the Sixth
of July 1867. The work got its final shape only afterwards, and the first integral performance took place in Weimar on May 29 1873.[21]

[11 EMD p. 52, 57 (he accompanied Pius IX during his flight in 1848); GRE p. 17, 228; SCHL p. 163; HEY p. 159; EMG p. xviii. See also BHZ p. 317.

[2] WALF p. 55, 56, with reference to FLB Bd. 3 p. 161 (= FLA p. 360; "premier étage" confused with "first floor"), to Liszt's letter to Franz Brendel of July 18, 1863 (FLB Bd. 2
p. 46), and to the Allgemeine Zeitung of Juli 22 1863. According to the remarkably well-informed reporter Liszt played something on the harmonium and afterwards on what
Liszt called his "Arbeits-Pianino"; the Pope only uttered pious words and a jocular allusion to the notorious Mortara affair. See also RL p. 88.

[3]1 Descriptions of Liszt's quarters in FLBA p. 25, 26 (W. von Csapd) and SCHL p. 71, 72.

[4] RLp. 120

[5] WALF p. 89

[6]1 WALF p. 86

[71 WALW p. xix, 521; WALF p.28-29
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Letter 1 (June 3, 1866) - Nederlands Muziek Instituut

FLA nr. 118 (p. 219, 361) "C'est un prélat d'une trés sincére piété, d'une instruction étendue, et d'un esprit des plus fins et judicieux. La sympathie bienveillante qu'il me
temoigne, ainsi que son admiration a l'unisson de la mienne pour son Cousin m'attachent beaucoup a lui. On aura beau faire et dire contre I'empereur, il restera le grand
homme d'une grande époque."

FLA nr. 133, p. 249, 370: "[...] un prétre d'une rare distinction de coeur et d'intelligence, professeur au Seminaire de St Pierre et a la Propagande, Don Antonio Solfanelli".
FLB Bd. 6 p. 52
NEW p. 529-535.

"Il y avait foule. Le Psaume marcha a merveille, et comme les applaudissements se prolongaient durant quelques minutes, je montai sur I'estrade pour remercier. La, on me
remit une trés belle et massive couronne de laurier en argent, avec cet inscription en hollandais: ‘L'art, par ceux qui I'nonorent, a son héros, Held Franz Liszt. Amsterdam.""
(FLB Bd. 6 letter 109, p. 116). Review of this concert in AC, May 2 1866 ("Kunst"). The silver wreath was stolen in 1875 in Budapest, but seems to have been found; see
WALF p. 292 n. 10 and SCZ91, p. 23. Liszt stayed in Hotel du Doelen (Brack's Doelenhotel), deciphered by La Mara as hétel Docleu; cf. SCZ91, p. 22. Images of this hotel ca
1860 and of the Zaal van het Park may be found in the Amsterdam City Archive.

13] CAE 23 nr. 9, p. 92-93
14] CAE 23 nr. 13, p. 138. The editors who cloaked themselves in anonimity were Simon van Baalen and J.R. Smalt (SCHE p. 14).
15] Review of this concert in AC, 3 May 1866 ("Kunst").
16] "[...] trés bonne exécution de la Messe, sous la direction de Van Brée." (FLB Bd. 6 p. 116) Liszt wrote in the score: "Exécuté selon mon coeur" (see BOTG p. 345, with
image). Liszt had been made an honorary member of this choir in 1863, after an earlier performance of the Gran Mass; see FLB Bd. 2 nr. 24 (11 Nov. 1863) and BOTG p.
345.
[17] BOTL p. 100
18] "[...] excellentes et charmantes gens, qui m'ont fait la plus cordiale hospitalité a Amsterdam, et prennent vivement parti pour la musique de I'avenir." (FLB Bd. 6 nr. 109, p.
116). According to La Mara these are the German violinist Robert Heckmann (1848-1891) and his wife, pianist Marie Heckmann-Hertwig. However, a C.A. Hekman was
president of Zelus Pro Domo Dei and in correspondence with Liszt (see SCZ10). In reply to a letter from Hekman Liszt has expressed his appreciation for Hol's move to the
defense (FLB Bd. 8 nr. 149, p. 187).
19] FLBA nr. 132, n. 1, p. 248-249
20] "La Reine de Hollande m'a parlé de I'Empereur Napoléon, auquel elle se plait a reconnaitre un fond extraordinaire de bonté et de douceur." FLB Bd. 6 (nr. 110, 1 May 1866)
21] FLB Bd. 2 nr. 47, p. 94; WALF p. 255-256
top 4
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Inventory number: NMI 064/IC30

p.4/p.1

Transcription

[p.1]

Je n'ai rien que d'agréable a

vous dire de mon voyage a Pest.

Ma petite personne et la Messe du
couronnement ont rencontré le meilleur
accueil possible; mais ce détail ne vaut
guére la peine de s'y arréter en vue

des grandes choses qui se sont accomplies
en Hongrie. Les journaux vous ont

appris le rétablissement de I'ordre légal,
I'amnistie générale (sans exclusion

ni difficulté quelconque) la restitution

des biens confisqués pour cause de délit
politique, et enfin le don de 100000 ducats
affecté par le Roi aux veuves et

orphelins des Honveds, et aux Honveds
invalides eux mémes. Voila de belles
mesures de conciliation et de réparation;
la Hongrie y acclame, et les honnétes gens
s'en réjouiront en tous pays. Pour ma

[p. 2]

part, je m'estime heureux d'avoir

pu contribuer, si peu que ce soit, a la
célébration de ce grand acte du couronnement
par la composition de ma Messe, a laquelle
du reste on a accordé plus de louanges
qu'elle ne mérite. C'est la chapelle
impériale de Vienne qui a été exclusivement
chargé de son exécution; par conséquent
j'ai été privé du concours de Reményi

sur lequel je comptais particulierement
car c'est a lui que je destinai le Solo

de Violon du Benedictus. Notre Paganini
Magyar pourra vous le faire entendre

au mois d'Ao(t en Thuringe, lorsqu'il viendra
au Wartburg Fest définitivement fixé

au 28 Aolit. On y exécutera I'Elisabeth
dans la salle des Minnesdnger, et une
dizaine de jours auparavant auront lieu

les concerts de la «Tonkinstler Versammlung»
a Meiningen. J'espére qu'a ce moment

[p. 3]

vous vous trouverez dans le voisinage

et que j ‘aurai le trés cordial plaisir

de vous revoir. Probablement je quitterai
Rome a la fin Juillet - et si vous

voulez bien me faire savoir ou vous
adresser votre invitation d'illustrissime
membre du «Tonkdinstler Verein» elle vous
parviendra sans retard.

En allant a Pest et au retour

j'ai passé une journée a Florence

avec Mme Laussot qui m'a donné de

vos bonnes nouvelles. Elle va s'établir
quelques semaines a Mannheim et m'assure
qu'elle ne manquera pas au Wartburg Fest.
Que les ceuvres de miséricorde que

vous accomplissez avec une si chrétienne
constance vous aident a supporter les
ennuis de cette vie, et que les roses de
Ste Elisabeth fleurissent dans votre &me!
Bien a vous de cordiale amitié

F. Liszt

21 Juin 67 Rome.

© Nederlands Muziek Instituut Disclaimer

Letter 2 (June 21, 1867) - Nederlands Muziek Instituut

p.2/p.3

Translation Commentary »

[p.1]

I've only pleasant things to tell about my journey to Pest. My humble
person and the Coronation Mass have met with the most favourable
reception possible; but that detail hardly merits attention in view of the
great things which have been accomplished in Hungary. The newspapers
have informed you of the reestablishment of legal order, general
amnesty (without any exception or complication), restitution of goods
confiscated for reason of political offence, and finally the donation of
100.000 ducats made by the King to the widows and orphans of the
Honvéds, and the casualties among the Honvéds themselves. These are
good measures of reconciliation and reparation; Hungary applauds them
and honest people in all countries will be glad. For my

[p. 2]

part, I consider myself fortunate to have been able to make a
contribution, however small, to the celebration of this grand act of the
coronation through the composition of my Mass, which anyway has
received more praise than it merits. Its execution has been the exclusive
responsibility of the Vienna Court Chapel; consequently I have been
deprived of the collaboration of Reményi upon which I had particularly
counted, because it was for him that I had intended the violin solo in the
Benedictus. Our Magyar Paganini will be able to let you hear it in the
month of August in Thuringia, when he will come to the Wartburgfest
which has been definitely scheduled for August 28. Elisabeth will be
performed in the hall of the Minnesénger, and ten days earlier will take
place the concerts of the Tonkdinstlerversammlung in Meiningen. I hope
you will be

[p. 3]

in the neighbourhood then and that I will have the very cordial pleasure
to see you again. I will probably leave Rome near the end of July; and if
you will let me know where to address the invitation to you as highly
illustrious member of the Tonkdinstlerverein, it will arrive in time.

On the way to Pest and on the way back I've passed one day in
Florence with Mme Laussot, who told me you were well. She will settle
for a few weeks in Mannheim and assures me that she will not fail to
attend the Wartburgfest.

May the works of charity which you are accomplishing with such
Christian constancy help you to endure the sorrows of this life, and may
the roses of St. Elisabeth flower in your soul!

Yours truly in cordial friendship
F. Liszt
Rome, June 21, 67
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Letter 2 (June 21, 1867)

Inventory number: NMI 064/IC30

p.2/p.3

Commentary Transcription / Translation »
by Lodewijk Muns

The Hungarian Coronation Mass (Ungarische Krénungsmesse) is Liszt's share in the Ausgleich or Compromise which reshaped the Habsburg empire into a
kaiserliche und kénigliche dual monarchy. Op 8 June 1867 Emperor Franz Joseph was crowned in Buda as King of Hungary. For this occasion Liszt had been
invited by the Hungarian Primate to compose the mass; the court however wanted to reserve all responsibility for the performance for the Vienna Court Chapel,
and the composer was not invited to participate or even to assist. He could witness the event from the choir balcony, next to the organ.[1] Honvéds are military in
the Honvédség (the Hungarian Home Defense Force).

Violinist Ede Reményi (1828-1898) had signed up as honvéd during the Hungarian Revolution of 1848, but fought more as a musical inspirator than as a soldier.
Afterwards he lived for some time in the United States. In 1853 he befriended the then unknown Brahms, whom he introduced to Liszt in Weimar. From 1854 till
1859 was he was in the service of Queen Victoria. After Franz-Joseph had granted him amnesty in 1860, he was given a position at the Vienna court. In later
years he travelled much of the globe; he died on stage in San Francisco while playing an encore.[2]

The Allgemeine Deutsche Musikverein, founded in 1861 by music writer Franz Brendel and others, organized the Tonkiinstlerversammlungen or musicians'
conventions. The society propagated the Neudeutsche Schule which had Liszt and Wagner as main exponents, and Berlioz as French ally.[3]

The restoration of the Wartburg near Eisenach was a prestige object of Liszt's former employer, Grand Duke Carl Alexander von Sachsen-Weimar-Eisenach (son-
in-law of Dutch King William II). Starting in 1838, before his reign, he invested in the restoration and reconstruction of the castle, which had a symbolic status in
German history, partly due to Martin Luther's stay there. In 1854-55 Moritz von Schwind painted his famous frescos, which include scenes from the legend of
another former inhabitant, Saint Elisabeth of Hungary (1207-1231). They were a major source of inspiration for Liszt's oratorio Die Legende von der heiligen
Elisabeth.[4] The story of the Hungarian princess and benefactress of the poor appealed to religious and national sentiments of the composer. The hall in which
the performance took place is known nowadays as Festsaal; the Sédngerhalle is too small for that.[5] The celebrations of 1867 had been organized to
commemorate the castle's eighth centenary.

Jessie Laussot, born Taylor (1829-1905), pianist and conductor, friend of Wagner, Liszt and Hans Von Bilow, has founded a choral society in Florence in the

1860's.[6]
[11 WALF p. 150
[2] E. Heron-Allen: Reményi, Ede, in Grove Music Online. Oxford Music Online, http://www.oxfordmusiconline.com/subscriber/article/grove/music/23179 (accessed May 12,

2009); DUN p. 12, 20, 45; WALW p. 229. About a get-together with Reményi and Von Schwartz in Karlsruhe in 1864, see FLA p. 234-5.

[3]1 For the programme of the concerts in Meiningen, 22-26 August, zie http://www.humanities.mcmaster.ca/~admv/1867.htm.
[4] M. Saffle, in ARN p. 339-340.
[5] See the panoramas on http://www.pixelpano.de/wartburgflash/wartburg06.htm.
[6] LAM p. 230-238
top #
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Letter 3 (August 20, 1867)

Inventory number: NMI 064/IC31

p.4/p.1
Transcription

[p.1]

Vous étiez a Weimar le jour ou

j'y arrivais (29-30 Juillet). Vincenzo

(I'intelligent Vincenzo qui servait quelquefois
chez vous a Rome et qui pendant ce voyage

me remplace Fortunato) me dit vous avoir
rencontré a deux pas de I'Altenburg,

a diner a la Erholung; je I'ai fait courir

de suite a I'Erbprinz, a I'n6tel de Russie,

a l'aigle et au soleil ... mais trop tard

hélas! vous veniez de partir - Quelques

jours aprés me parvint votre amicale

lettre de Bamberg a laquelle je répondis
aussitot en pensée; pardonnez le retard de

la plume, toujours trés lente et encore plus
malhabile a vous dire combien je vous suis
reconnaissant de votre affection si parfaitement
véritable et cordiale. Accordez-moi aussi un
autre pardon qu'il me chagrine de vous demander.
Ma situation, tristement passive a I'égard des
choses qui m'intéressent le plus m'oblige a une
[p. 2]

réserve absolue en tout ce qui n'est pas

du ressort musical - ou de charité usuelle.
Personne plus que moi n'appelle de ses voeux
I'accomplissement des prophéties qui depuis
des milliers d'années annoncent que le fer

des lances devra étre brisé, les épées converties
en socs de charrue, et que le lion paitra avec I'agneau.
L'esprit se confond et I'ame se meurtrit

a la pensée que 18 siécles de Christianisme
n'aient pu délivrer le monde du plus

horrible des fléaux: La guerre. L‘Eglise

prie incessamment pour le maintien de la

paix et la concorde entre les souverains; néan-
moins on s'entretue toujours et nous sommes
probablement a la veille d'une de ces grandes
catastrophes ou des milliers de victimes humaines
seront sacrifiées ... - Un grand penseur

a cherché a pénétrer dans les entrailles du
pénible probléme de la guerre et vous vous
rappelez certainement les étonnantes pages des
Soirées de St Petersbourg de Mr de Maistre.
C'est une éloquence qui écrase encore plus
qu'elle ne convainc; et j'avoue humblement

[p. 3]

que malgré ma profonde admiration pour

le génie de Mr de Maistre, quelque chose en

moi proteste contre la théorie de la nécessité
permanente et indéfinie de la guerre.

Puisse le congres de la paix répandre davantage
la bonne semence des idées et des sentimens de
la vraie civilisation, conforme sur ce point aux
veeux de la religion. Je vous approuve beaucoup
de votre généreuse activité, et quoique jusqu'ici
la paix perpétuelle ne semble qu'une utopie

il est beau de s'y dévouer et je m'estimerais
heureux de suivre votre exemple, si ...

mais la-dessus, permettez-moi sans plus d'explication
de compter sur votre amicale et indulgente
compréhension de ma trés minime position,

qui m'enjoint de me borner a chanter

«pax hominibus bonae voluntatis» -

Encore une fois il me colte de vous demander
ce pardon; pourtant j ‘espére que vous me
I'accorderez et me donnerez bient6t de vos
bonnes nouvelles et aussi de votre congrés.
Vers le 15 Septembre je serai a Munich -

Letter 3 (August 20, 1867) - Nederlands Muziek Instituut

oU je resterai jusqu'a mon retour @ Rome (en Octobre).

Adressez chez H. de Bllow Arcostrasse Eckhaus.
[p. 4]

Le Musikfest d'ici s'annonce favorablement,

et non moins le Wartburgfest. L'Elisabeth

sera exécuté dans le Rittersaal de la Wartburg

le 28 Aot - et le lendemain & I'Eglise

d'Eisenach. Je regrette que Sgambati n'ait

pu m'accompagner en Allemagne cette fois;

sa fiancée a tant pleuré que je n'osais

prendre sur moi de la chagriner davantage encore

Translation Commentary »

[p.1]

You were in Weimar on the day I arrived there (July 29-30). Vincenzo
(the intelligent Vincenzo who has been in your service sometimes in
Rome and who during this trip replaces my Fortunato) tells me that he
met you at two paces from the Altenburg, at dinner in the Erholung; 1
made him run at once to the Erbprinz, to the Russischer Hof, to the
Eagle and to the Sun ... too late, alas! you had just left. A few days later
I got your amiable letter from Bamberg to which I replied at once in
thought; pardon the delay of the pen, always very slow and even more
awkward in expressing to you how much I appreciate your so perfectly
sincere and cordial affection.

For yet another thing I beg your pardon with regret. The sadly passive
nature of my situation in relation to the things which most interest me
forces me to

[p. 2]

an absolute reserve in everything which does not belong to the musical
domain - or to the usual charity. Nobody wishes more ardently than me
that the prophecies may be fulfilled which since thousands of years
announce that the iron of the spears shall be broken, the swords made
into ploughshares, and that the lion shall dwell with the lamb. The spirit
gets confused and the soul wounded at the thought that eighteen
centuries of Christianity have not been able to deliver the world of that
most horrible of plagues: war. The Church prays incessantly for the
maintenance of peace and concord among the sovereigns; in spite of
this, the mutual killings have no end and we are probably on the eve of
one of these great catastrophes in which thousands of human victims will
be slaughtered ... A great thinker has tried to penetrate into the bowels
of the difficult problem of war, and you undoubtedly remember the
astounding pages in the Soirées de St Petersbourg by Mr de Maistre. It is
an eloquence which leaves one overwhelmed rather than convinced; and
I humbly admit

[p. 3]

that in spite of my profound admiration for Mr de Maistre, some part of
me protests against the theory of the permanent and unlimited necessity
of war.

May the peace congress spread the good seed of the ideas and
sentiments of true civilization, in this respect in agreement with the
wishes of religion. I very much approve of your generous activity, and
though until now eternal peace seems no more than a utopian dream, it
is good to devote onself to it and I would consider myself happy to follow
your example, if ... but about that, permit me to count without further
explanation on your friendly and indulgent comprehension of my very
minor position, which compels me to restrict myself to singing "pax
hominibus bonae voluntatis".

Once again, it pains me to ask to be excused; I nevertheless hope you
will grant me this and let me know soon about yourself and also about
your congress. By September 15 I will be in Munich, where I will stay
until my return to Rome (in October). The address is H. von Bilow,
Arcostrasse Eckhaus.

[p. 4]

The Musikfest here offers good prospects. The Elisabeth will be given
in the Rittersaal of the Wartburg on August 28, and the following day in
the church of Eisenach. I regret that Sgambati could not accompany me
to Germany this time; his fiancée has cried so much that I couldn't take
it upon myself to distress her more by Sgambati's departure. For her
sake he feared the cholera; I couldn't argue against that. Reményi
(whom I call "Klingsor" in these parts) keeps me excellent company
these days, and I will invite him to Munich.
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par le départ de Sgambati. Il craignait le
cholera pour elle; a cela il n'y avait rien a
répondre. - Reményi (que dans ces contrées
j'appelle «Klingsor») me tient excellente
compagnie depuis quelques jours - et je
I'engagerai a venir a Munich.

Hier soir Bodenstedt m'a fait grand plaisir
en me parlant trés bien de vous. Mme
Laussot, Walter Bache et d'autres de vos
connaissances logent au Sachsischen Hof ...
oU mes chambres sont si encombrées d'illustrations
qu'il ne me reste que le temps de

vous dire que je vous demeure bien
sincerement affectionné et dévoué

FL

20 Aolt 67

Jusqu'au 30 courant adressez Eisenach

Disclaimer

Letter 3 (August 20, 1867) - Nederlands Muziek Instituut

Yesterday evening Bodenstedt gave me great pleasure in speaking
very well of you. Mme Laussot, Walter Bache and other acquaintances of
yours are staying at the Sachsischen Hof ... where my rooms are so
crowded with illustrations [?] that I only have time to tell you that I
remain your most sincerely affectionate and devoted
FL
August 20, ‘67
Until the 30th address Eisenach.
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Letter 3 (August 20, 1867)

Inventory number: NMI 064/IC31

Commentary Transcription / Translation »
by Lodewijk Muns

This letter is probably the answer to an attempt by Von Schwartz to have Liszt sign a statement in support of the congress of the Ligue internationale et
permanente de la paix, which was held in Geneva in September of that year. The immediate cause was the threat of war between Prussia and France, resulting
from a dispute involving Luxemburg[1]. The Austro-Prussian War of 1866, in which the other German states and Italy were also involved, was fresh in memory.
Among the many prominent participants were the Russian writers Alexander Herzen and Fyodor Dostoyevsky, and the anarchist Mikhail Bakunin.[2]

Liszt's reference to "the prophecies" is a somewhat free paraphrase of Iesaiah 2:4 and 11:6. Diplomat and writer Joseph de Maiste (1753-1821), figurehead of
the Counter-Enlightenment, was one of the most distinct and influential exponents of religious conservative irrationalism, advocate of absolute power of state and
church, and of papal infallibility (which was defined dogmatically during the pontificate of Pius IX in 1870). In Les Soirées de St.-Pétersbourg (1821) De Maistre
attempts to provide an answer to the religious problem of evil. In the seventh dialogue he discusses war, creating a rhetorical climax in the sevenfold
proclamation of the divinity of war, departing from the thesis: "War is thus divine in itself, since it is a law of the world".[3] Though these "gloomy doctrines"
(Isaiah Berlin)[4] were at odds with the franciscan element in his religious belief, they evidently had a strong hold on Liszt. He repeatedly refers to the author in
his correspondence with Princess Carolyne von Sayn-Wittgenstein and with Agnes Street-Klindworth. In a letter to the Princess of 1882 he writes: "I retun to you
your pages about the gradual abolishment of war - that terrible, perpetual, supreme act of lése-humanité! Why did you put these beautiful pages and true
thoughts into footnotes? They deserve to be printed in regular type. Joseph de Maistre surpisingly judged war to be a divine institution!"[5]

The Altenburg was Liszt's house during most of the years he was Kapellmeister in Weimar (1848-1861). When he visited the city in 1867, his relation was
personal rather than professional; of his former quarters a few rooms were still reserved for him.[6] Liszt arrived in Munich on 20 September, where in the
Arcostrasse the Bilows kept up the appearances of marriage (cf. letter 1).[7] His accomodation in Rome in this period is the monastery of Santa Francesca
Romana, situated on the Forum Romanum.[8]

Fortunato bears the family name Salvagni, and is Liszt's manservant from 1862 till 1870.[9] Writer Friedrich Martin von Bodenstedt (1819-1892) took lead of the
Meiningen court theatre in 1867. English pianist Walter Bache (1842-1888) had come into contact with Liszt through Jessie Laussot, and was during three years
his pupil in Rome.[10] About the Wartburgfest, Reményi and Jessie Laussot, see letter 2; about Sgambati, letter 1.

[11 CLIp. 40
[21 RID 574-579
[31 "La guerre est donc divine en elle-méme, puisque c'est une loi du monde" (MAI vol. 2 p. 25); BER vol. 2 p. 110
[41 BER vol. 2 p. 112
[51 "Je vous restitue vos pages sur I'abolition progressive de la guerre - ce terrible, perpétuel, supréme attentat de lése-humanité! Pourquoi avez-vous mis ces belles pages et
justes pensées comme notes? Elles méritent d'étre imprimées en caractéres usuels. Joseph de Maistre jugeait étonnamment que la guerre était d'institution divine!" FLB
Bd. 7 nr. 355, p. 359.
[61  WALF p. 152
[71  WALF p. 124
[8]  WALF p. 159
91 FLA p. 441 (index)
[10] WALF p. 38-39
top /
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Transcription

[p.1]

«Le temps de pleurer» avait été

découvert bien avant «St Paul». Vous

trouverez au chapitre 3 de I'Ecclésiaste

la longue nomenclature des antithéses

de la vie humaine - «naitre, mourir, tuer,

guérir, planter, arracher, pleurer, rire» etc. -
précédée de la sentence «a toute chose sa
saison, a toute affaire sous les cieux son temps».
Celui d'aujourd'hui appartient hélas! a
I'épouvante, au massacre, aux exploits des
canons. J'en suis profondément attristé,

et souffre de trainer au loin une existence
inutile, sans participer ni aux dangers, ni

aux mérites de ceux qui combattent et agissent.
Une bonne balle qui me frapperait serait

plus @ mon golt maintenant, que I'oiseuse
lecture des journaux. -

Une autre lecture, «de Rome a Créte», m'a
pourtant vivement intéressé. Sapho vous

est propice; ses «voiles violettes» ondoient dans
la charmante page que vous lui consacrez, et
quelques accens de sa lyre vibrent encore dans

la poignante élégie plus moderne de Kalliste. Certes,

[p. 2]

si I'néroine romanesque d'AntiParos connaissait
assez les lettres de I'Alphabet pour vous lire,
ses larmes s'adouciraient, tant votre récit

de son malheur est empreint de grace, et de
douce compassion. - Durant le cours du voyage
vos citations viennent a point pour animer

les contrées et faire saillir les personnages;
parfois une seule épithéte apparait comme

une colonne tronquée; ailleurs ce sont des
guirlandes de science et de poésie; - et
jusques aux incidents et mésaventures les plus
déplaisants en réalité, vous en tirez bon profit,
et réussissez a leur donner un tour agréable,
piquant, alerte, caractéristique.

Mais il ne s'agit pas de vous faire des

éloges, si véridiques qu'ils soient; vous
demandez qu'on «cherche des amis aux
«grands cceurs et aux grandes bourses»

pour acheter des milliers d'exemplaires

de votre «esquisse» au profit des blessés Weimarois.

Infortunément, je n'ai aucun crédit aupres
des amis de cette sorte, - supposé méme

que quelques uns des miens y appartiennent, - et je

[p. 3]

vous avouerai que les «grandes bourses»
m'inspirent en général une répugnance telle,
que je me tiens fort a distance de la
possibilité de leurs faveurs. Pardonnez moi
ce travers, et permettez-moi de cacher timi-
dement sous votre encrier I'humble offrande
ci-jointe de votre trés affectionné serviteur
et ami

FL

26 Aolt 70 Sexard

A Pesth, j'ai revu Reményi, présentement
propriétaire d'une villa a 15 minutes de Pest,
nommé Palota. Notre Paganini Magyar
viendra passer une quinzaine de jours avec
moi chez le Baron Augusz (non «August»)

ici a Sexard (non Sexan comme vous
I'écriviez sur I'adresse) vers la mi Septembre.
A moins d'événements trés imprévus

je resterai ici jusqu'a la mi-Octobre.

Disclaimer

Letter 4. (August 26, 1870) - Nederlands Muziek Instituut

p.2/p.3

Translation Commentary »
[p.1]

"The time to weep" had been discovered well before "St. Paul". In
Chapter 3 of Ecclesiastes you will find the long nomenclature of the
antitheses of human life - "to be borne, to die, to kill, to heal, to plant,
to reap, to weep, to laugh" etc. - preceded by the sentence "To every
thing its season, and to every purpose under the heaven its time".
Today's belongs alas! to terror, massacre, and the exploits of cannon. It
makes me feel deeply sad, and I suffer leading a useless life far away,
not sharing the dangers nor the merits of those who fight and act. To be
hit by a bullet would suit me more now than pointlessly reading the
newspapers.

Another reading matter though, "From Rome to Crete", has interested
me greatly. Sappho is propitious to you; her "violet veils" float around in
the charming page which you dedicate to her, and a few sounds of her
lyre resonate in the more modern, poignant elegy of Callisto. Indeed,

[p. 2]
had the romanesque heroine of Antiparos known enough of the alphabet
to read your work, her tears would have been sweetened by such grace
and sweet compassion as is imprinted upon your account of her
misfortune. During the course of the journey your quotations are well
placed to enliven the regions and put the characters into relief;
sometimes a single epithet appears as a truncated column; elsewhere
there are garlands of science and poetry; and even the incidents and
mishaps which are most unpleasant in reality you turn to profit, and you
succeed in giving them a pleasant, piquant, lively, characteristic touch.
But what matters is not paying you compliments, no matter how
truthful; you ask me to "look for friends with great hearts and big
wallets" who will buy thousands of copies of your "sketch" for the benefit
of the wounded Weimarians. Unfortunately, I have no credit whatever
with friends of that kind - even if some of my friends belonged to that
category - and I

[p. 3]

will confess to you that the "big wallets" inspire such disgust in me, that
I always stay far away from the possibility of their favours. Pardon me
this oddity, and permit me to slip timidly under your inkstand the humble
offering enclosed from

your very affectionate servant

and friend

FL

Sexard, August 26, 70

In Pest I've seen Reményi again, who now owns a villa at 15 minutes
from Pest, named Palota. Our Magyar Paganini will spend a fortnight with
me at the house of Baron Augusz (not "August") here in Sexard (not
Sexan as you wrote in the address) toward mid-September. Barring
highly unforeseen circumstances I will stay here until mid-October.
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Transcription

[p.1]

«Le temps de pleurer» avait été

découvert bien avant «St Paul». Vous

trouverez au chapitre 3 de I'Ecclésiaste

la longue nomenclature des antithéses

de la vie humaine - «naitre, mourir, tuer,

guérir, planter, arracher, pleurer, rire» etc. -
précédée de la sentence «a toute chose sa
saison, a toute affaire sous les cieux son temps».
Celui d'aujourd'hui appartient hélas! a
I'épouvante, au massacre, aux exploits des
canons. J'en suis profondément attristé,

et souffre de trainer au loin une existence
inutile, sans participer ni aux dangers, ni

aux mérites de ceux qui combattent et agissent.
Une bonne balle qui me frapperait serait

plus @ mon golt maintenant, que I'oiseuse
lecture des journaux. -

Une autre lecture, «de Rome a Créte», m'a
pourtant vivement intéressé. Sapho vous

est propice; ses «voiles violettes» ondoient dans
la charmante page que vous lui consacrez, et
quelques accens de sa lyre vibrent encore dans

la poignante élégie plus moderne de Kalliste. Certes,

[p. 2]

si I'néroine romanesque d'AntiParos connaissait
assez les lettres de I'Alphabet pour vous lire,
ses larmes s'adouciraient, tant votre récit

de son malheur est empreint de grace, et de
douce compassion. - Durant le cours du voyage
vos citations viennent a point pour animer

les contrées et faire saillir les personnages;
parfois une seule épithéte apparait comme

une colonne tronquée; ailleurs ce sont des
guirlandes de science et de poésie; - et
jusques aux incidents et mésaventures les plus
déplaisants en réalité, vous en tirez bon profit,
et réussissez a leur donner un tour agréable,
piquant, alerte, caractéristique.

Mais il ne s'agit pas de vous faire des

éloges, si véridiques qu'ils soient; vous
demandez qu'on «cherche des amis aux
«grands cceurs et aux grandes bourses»

pour acheter des milliers d'exemplaires

de votre «esquisse» au profit des blessés Weimarois.

Infortunément, je n'ai aucun crédit aupres
des amis de cette sorte, - supposé méme

que quelques uns des miens y appartiennent, - et je

[p. 3]

vous avouerai que les «grandes bourses»
m'inspirent en général une répugnance telle,
que je me tiens fort a distance de la
possibilité de leurs faveurs. Pardonnez moi
ce travers, et permettez-moi de cacher timi-
dement sous votre encrier I'humble offrande
ci-jointe de votre trés affectionné serviteur
et ami

FL

26 Aolt 70 Sexard

A Pesth, j'ai revu Reményi, présentement
propriétaire d'une villa a 15 minutes de Pest,
nommé Palota. Notre Paganini Magyar
viendra passer une quinzaine de jours avec
moi chez le Baron Augusz (non «August»)

ici a Sexard (non Sexan comme vous
I'écriviez sur I'adresse) vers la mi Septembre.
A moins d'événements trés imprévus

je resterai ici jusqu'a la mi-Octobre.

Disclaimer

Letter 4. (August 26, 1870) - Nederlands Muziek Instituut

p.2/p.3

Translation Commentary »
[p.1]

"The time to weep" had been discovered well before "St. Paul". In
Chapter 3 of Ecclesiastes you will find the long nomenclature of the
antitheses of human life - "to be borne, to die, to kill, to heal, to plant,
to reap, to weep, to laugh" etc. - preceded by the sentence "To every
thing its season, and to every purpose under the heaven its time".
Today's belongs alas! to terror, massacre, and the exploits of cannon. It
makes me feel deeply sad, and I suffer leading a useless life far away,
not sharing the dangers nor the merits of those who fight and act. To be
hit by a bullet would suit me more now than pointlessly reading the
newspapers.

Another reading matter though, "From Rome to Crete", has interested
me greatly. Sappho is propitious to you; her "violet veils" float around in
the charming page which you dedicate to her, and a few sounds of her
lyre resonate in the more modern, poignant elegy of Callisto. Indeed,

[p. 2]
had the romanesque heroine of Antiparos known enough of the alphabet
to read your work, her tears would have been sweetened by such grace
and sweet compassion as is imprinted upon your account of her
misfortune. During the course of the journey your quotations are well
placed to enliven the regions and put the characters into relief;
sometimes a single epithet appears as a truncated column; elsewhere
there are garlands of science and poetry; and even the incidents and
mishaps which are most unpleasant in reality you turn to profit, and you
succeed in giving them a pleasant, piquant, lively, characteristic touch.
But what matters is not paying you compliments, no matter how
truthful; you ask me to "look for friends with great hearts and big
wallets" who will buy thousands of copies of your "sketch" for the benefit
of the wounded Weimarians. Unfortunately, I have no credit whatever
with friends of that kind - even if some of my friends belonged to that
category - and I

[p. 3]

will confess to you that the "big wallets" inspire such disgust in me, that
I always stay far away from the possibility of their favours. Pardon me
this oddity, and permit me to slip timidly under your inkstand the humble
offering enclosed from

your very affectionate servant

and friend

FL

Sexard, August 26, 70

In Pest I've seen Reményi again, who now owns a villa at 15 minutes
from Pest, named Palota. Our Magyar Paganini will spend a fortnight with
me at the house of Baron Augusz (not "August") here in Sexard (not
Sexan as you wrote in the address) toward mid-September. Barring
highly unforeseen circumstances I will stay here until mid-October.
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p.2/p.3

Commentary Transcription / Translation »
by Lodewijk Muns

This letter is the reply to a letter by Von Schwartz (15 August 1870) published in Briefe hervorragender Zeitgenossen an Franz Liszt (BHZ). Historical background
is the Franco-German War. The first battle had been fought in the beginning of August, with an outcome disastrous for France. In the next month the capture of
Napoleon III led to the inglorious end of the "Second Empire"; the war was continued by the "Third Republic". Earlier the war had been cause of the political
downfall of Prime Minister Emile Ollivier, Liszt's son-in-law (widower of Blandine Liszt). It has been surmised that Liszt was influential in the decision of the
republican democrat Ollivier to leave the opposition and take on responsibilities of government under the emperor.[1] The war also caused the end of the worldly
reign of Pius IX; after the withdrawal of the French troops de Papal States were annexed by the Kingdom of Italy.

In his opening sentence Liszt corrects a reference by Von Schwartz ("There is a time to laugh and a time to cry, says I think St. Paul").[2] Her letter had been
accompanied by "une toute petite brochure" for the benefit of war casualties. This publication of forty pages, rare nowadays, bears the title Von Rom nach Kreta.
Reiseskizze. Liszt's compliments can be read negatively as a reflection of the shortcomings of Elpis Melena's style in general: long-winded, with exaggerated
attention to details and a certain pedantry. As appears from her reply on 31 August[3] she found a generous order for one hundred copies "under her inkstand".
To the depressed tone in this letter Von Schwartz answers with a "cry of indignation": "[...] Did Jupiter ever dare think like that? No, this was a ‘lapsus calami'
[slip of the pen], for which reason I can only answer with all expressions of admiration and ‘cult' which for you always has felt and will ever feel your most

devoted friend E.".[4] Liszt's reaction to that letter is preserved in the Weimar archive: "[...] you will soon notice that there was neither ‘lapsus calami’, nor
verbiage in what I said about my doleful complaints".[5]

Baron Antal Augusz (1807-1878), in whose house in Szegszard Liszt was a frequent guest, was a musically gifted politician and administrator and one of Liszt's
best friends.[6] About Reményi, see letter 2.

[1] HAM p. 67, WALF p. 215 n. 7.

[2] "IIy aun temps pour rire, il y en a un pour pleurer dit, je crois, St. Paul [...]" BHZ nr. 220, p. 346

[3] BHZ nr. 221, p. 347

[4] "[...] permettez-moi de jeter un cri d'indignation a quelques-unes de vos expressions contenues dans votre premiére page; est-ce que Jupiter osa jamais penser ainsi?
Non, c'était un ‘lapsus calami', c'est pourquoi je n'ose y répondre qu'avec toutes les expressions d'admiration et de ‘culte' qu'a tonjours éprouvé et éprouvera toujours pour
vous votre plus dévouée amie E.". BHZ nr. 221, p. 349

[5] GSA 59/75,3 [5] (Sept. 3, 1870) "[...] vous vous appercevrez vite qu'il n'y avait ni "lapsus calami", ni phraséologie dans ce que je vous disais de mes mornes doléances."

[6] FLBU letter nr. 9 n. 2, p. 295

top L
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Editorial remarks, references

Editorial remarks
The four letters which are published here for the first time have the following inventory numbers: NMI 064/1C29 (3-6-[1866]), NMI 064/IC30 (21-6-1867), NMI
064/IC31 (20-8-1867), NMI 064/IC32 (26-8-1870).

According to family tradition the Liszt-Von Schwartz correspondence comprised some two hundred letters (communication of Mr. Peter Stoetzer, Hamburg). Von
Schwartz donated a number (most?) of her Liszt letters in 1888 to the first custodian of the Liszt Museum, Carl Gille (unpublished letter of Von Schwartz to La
Mara, May 21 1892, GSA 59/415,2). Nowadays the Goethe- und Schiller-Archiv in Weimar hosts twelve letters from Liszt to Von Schwartz and fifteen from Von
Schwartz to Liszt. A few of these have been included in the anthologies edited by La Mara (which are not fully reliable). It is unknown whether more letters remain
in other archives. Maybe a complete edition of the Liszt-Von Schwartz correspondence will provide an opportunity for a more thorough study of their relations.

All known letters in this correspondence are written in French, Liszt's preferred language. In the four letters in this presentation there is no salutation; this is usual
in his informal contacts. The identification of the addressee as M.E. von Schwartz had been registered in the Bory Collection (see the Introduction), and the
contents proves this to be correct. From her side Von Schwartz addresses Liszt with expressions like "Trés Révérendissime et trés aimé”, "Trés aimé et trés
aimable Révérendissime.”

Liszt's handwriting is remarkably clear, regular and legible, considering how much pressure his vast correspondence put on him. For ease of reading and
searchability transcriptions have been added to the reproductions of the letters. These have been made as literal as possible, with the following reservations:

(1) Liszt's few standard abbreviations have been silently completed (doubling the overlined n and m, de/du for d); (2) incidental abbreviations have been
completed between square brackets; (3) accents have been added conform standard spelling. In spite of inconsistencies, capitalization follows the manuscript. No
modernization was applied to spelling (e.g. "sentimens"); punctuation (to the extent that it is recognizable) has been maintained.

The translation must be considered provisional, and it was made without any pretense of matching style and tone of the originals. Since the original text is
reproduced as well, some idiosyncrasies have been ignored in favour of a uniform, readable presentation. Paragraphs were defined on the basis of subject rather
than in accordance with the manuscript. Quote marks have been standardized; underlinings (and sometimes quote marks) have been replaced by italicization.
Titles of works are also italicized. Additions which are not included in the transcription are placed between square brackets.

The annotations are intended primarily (1) to provide for the non-specialist a general historical and biographical context within which the letters acquire meaning;
(2) to identify persons and works; (3) to clarify obscure references. Titles of Liszt's works are cited according to the catalogue by Maria Eckhardt and Rena Charnin
Mueller (LW) in Grove Music Online.

Acknowledgments
For his enthusiastic sharing of information and providing materials from his family archive we thank Dipl.-Ing. MBA Peter Stoetzer in Hamburg, great-great-
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Lodewijk Muns, August 2009
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